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(b. 1995, Neuss (DE)),seeks to immerse herself
in a spiral web, exploring ways of creating
narratives through wor(l)d(s), method(s), and
material(s) . She studied at the University of
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2016–2019			  Vocational training in nursing
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soft encyclopedia. s.e. explores the web’s intrinsic network nature1 
as a narrative tool. By claiming hypertext’s non-sequential and 
non-linear structure as an antidote to an alienating, heroic,
and causal mode of reasoning dominating Western perception. 
s.e. enables connections between links that initially seemed 
distant as a different kind of narrative, as a container
“[...] holding things in a particular, powerful relation to one 
another and to us.”2

1 cf. Tim Berners-Lee: Weaving the Web. The Original Design and Ultimate Destiny of the 
World Wide Web by its Inventor, New York 2000, HarperCollins Publishers, pp. 12–13
2 Ursula K. Le Guin: The Carrier Bag Theory of Fiction, Ignota Books, London 2019, p. 41

(1)



hypertext document (http://soft-encyclopedia.net), where the narrative unfolds through the user's navigation from
hyperlink to hyperlink, retrievable via individual URLs (right). the website is displayed on a 5inch screen mounted to a metal plate (left).(1)

http://soft-encyclopedia.net
http://soft-encyclopedia.net


(1) metal display with URL prints to take away (left). installation (right).



a variation of URLs, arranged and composed into a poem, a story, a lore, a spell, a ritual. the URLs were composed by the 
user's navigation within the hypertext document (http://soft-encyclopedia.net). printed using Risograph. front and back sides.(1)

http://soft-encyclopedia.net


꩜

1 s.e. soft encyclopedia1 s.e. soft encyclopedia is a conceptual attempt to in-
vestigate the web’s intrinsic network nature as a nar-
rative tool. By exploring the intentions and thoughts 
of the web’s pioneers, the work examines the inherent 
qualities of hypertext as non-sequential and non-lin-
ear structures. These properties are juxtaposed with 
the conventional information and knowledge practices 
that subliminally shape our perception and belief sys-
tems. What science has obscured with its linear and 
heroic conception is the very essence of all things: 
“chaos, complexity, connectionism.”“chaos, complexity, connectionism.” ~~s.e.1.1s.e.1.1 ꩜s.e.1.1 

By claiming hypertext as the antidote to a causal and 
alienating system of storytelling, soft encyclope-
dia enables connections in between links that at first 
seemed distant. It sparks associative thinking and 
opens up the possibility to constantly (re)link and 
(re)shape truths. As a different kind of narrative, as 
a container “[...] holding things in a particular, powerful relation “[...] holding things in a particular, powerful relation 
to one another and to us.”to one another and to us.” ~~s.e.1.2s.e.1.2 ꩜s.e.1.2 

  ����

s.e.1.1s.e.1.1 ~~s.e.1.2s.e.1.2  ꩜s.e.1.1

2 w.a.s.w. weaving a spiral web2 w.a.s.w. weaving a spiral web  This chapter takes a 
critical look at the traditional narratives of his-
tory and their impact on the present, in order to 
allow and highlight different perspectives. The ideas 
discussed in the chapter provide a pathway for using 
stories to create connections and reflect complexity.

As we look at what we have been taught throughout 
the western history, we find ourselves confronted 
with a narrative that tells stories of our ancient 
heroes in imposing glory. A supposedly consistent 
linear history of victories, where violence and pow-
er appear to be the core to the plot. A story that 
evolves through the hero’s endeavours –“The killer story.” “The killer story.” 
~~w.a.s.w.2.1w.a.s.w.2.1 ꩜w.a.s.w.2.1 as Ursula Le Guin aptly described it 
in her essay The Carrier Bag Theory of Fiction from 
1986, questions precisely the way of passing on our 
past from generation to generation.

“[...] [C]ulture was explained as originating from and elaborat-“[...] [C]ulture was explained as originating from and elaborat-
ing upon the use of long, hard objects for sticking, bashing and ing upon the use of long, hard objects for sticking, bashing and 
killing.” killing.” ~~w.a.s.w..2.2w.a.s.w..2.2 ꩜w.a.s.w.2.1

		 𐘠𐘠𐘠𐘠w.a.sw.2.1w.a.sw.2.1 ~~w.a.sw.2.1w.a.sw.2.1  ꩜w.a.s.w.2.1

The glorious utopia-past, sold to us as growth and 
progress-driven, is forced into our perception of 
reality through the hero that reinforces the narra-
tive. This narrative portrays men as the sole pro-
tagonists; the sole architects of the world while 
his surroundings either serve as a resource or as 
obstacles in his paths.~~w.a.s.w..2.3w.a.s.w..2.3 ꩜w.a.s.w.2.3 
What shadows does this type of narrative cast? 
𐙝𐙝𐃬𐃬w.a.sw.2.2w.a.sw.2.2 ~~w.a.sw.2.2w.a.sw.2.2  ꩜w.a.s.w.2.2

If, as described by Le Guin, the weapon becomes the 
crucial aspect of the narrative~~w.a.s.w..2.4w.a.s.w..2.4 ꩜w.a.s.w.2.1 , the 
surrounding becomes something to be overcome.~~w.a.s.w..2.5w.a.s.w..2.5 
꩜w.a.s.w.2.5 The weapon metaphorically creates distance 
from everything else: to ourselves, to others and to 
nature.
And while “[m]an conquers earth, space, aliens, death, the fu-“[m]an conquers earth, space, aliens, death, the fu-
ture, etc.”ture, etc.”~~w.a.s.w..2.6w.a.s.w..2.6 ꩜w.a.s.w.2.6, the influence of his actions 
will persist reflected in our values and understand-
ing of the world.
As it might have come clear, that history of human-
ity has always been and continues to be an endless 
linear narrative of men explaining the world defined 
on him to himself and “swallowing every actor ad infinitum “swallowing every actor ad infinitum 
until there is nothing.”until there is nothing.”~~w.a.s.w..2.7w.a.s.w..2.7 ꩜w.a.s.w.2.7 His science has
described our environment from a reductionist per-
spective, where “everything in the universe, no matter how “everything in the universe, no matter how 
complex, mysterious, or spiritual it might seem, can theoretical-complex, mysterious, or spiritual it might seem, can theoretical-
ly be reduced to a series of ly be reduced to a series of ''nothing butnothing but'' descriptions: noth- descriptions: noth-
ing but atoms, nothing but neurons, nothing but genes.”ing but atoms, nothing but neurons, nothing but genes.”~~w.a.s.w..2.7w.a.s.w..2.7 
꩜w.a.s.w.2.7 This reductionism results from placing human 
consciousness at the top of hierarchy to simplify 
and separate everything else. However, contrary to 
this notion, acknowledging ambiguity can blur these 
established boundaries.~~w.a.s.w..2.8w.a.s.w..2.8 ꩜w.a.s.w.2.8

“Copernicus told us that the earth was not the center. Darwin told “Copernicus told us that the earth was not the center. Darwin told 
us that man is not the center. If we listened to the anthropolo-us that man is not the center. If we listened to the anthropolo-
gists we might hear them telling us, with appropriate indirectness, gists we might hear them telling us, with appropriate indirectness, 
that the White West is not the center.”that the White West is not the center.”~~w.a.s.w..2.9w.a.s.w..2.9 ꩜w.a.s.w.2.9

~s.e.1.1 the web as a spiral struc-
ture, where every path is joined 
together and only exists through 
its connections and relations, 
which can be entered from 
multiple directions, suggesting 
no straight line. Where you can 
come to the same things multi-
ple times, but likely never through 
the same outline.

꩜s.e.1.1 Sadie Plant: 
Zeros and One. Digital 
Women + the new 
Technolculture, Fourth 
Estate, London 1998, 
p. 164

꩜s.e.1.1 https://
monoskop.org/
File:Plant_Sadie_Ze-
ros_and_Ones_Digital_
Women_and_the_New_
Technoculture_1997.
pdf

꩜꩜s.e.1.1.1 https://www. 
technologyreview.com/ 
2011/02/22/196987/
when-the-butterfly- 
effect-took-flight/

꩜s.e.1.2 Ursula K. Le 
Guin: The Carrier Bag 
Theory of Fiction, Ig-
nota Books, London 
2019, p. 40

꩜w.a.s.w.2.1 Ursula K. 
Le Guin: The Carrier 
Bag Theory of Fiction, 
Ignota Books, London 
2019, p. 40

꩜w.a.s.w.2.2 Ursula K. Le 
Guin: The Carrier Bag 
Theory of Fiction, Ig-

nota Books, London 

꩜w.a.s.w.2.3 cf. Donna J. 
Haraway: “Carrier Bags 
for Worlding” confer-
ence at Index Art Book 
Fair, kurimanzutto 
Mexico 2020

꩜s.e.1.2 https://
monoskop.org/
images/9/96/
Le_Guin_Ursu-
la_K_1986_1989_The_
Carrier_Bag_Theo-
ry_of_Fiction.pdf

꩜w.a.s.w.2.1 https://
monoskop.org/
images/9/96/
Le_Guin_Ursu-
la_K_1986_1989_The_
Carrier_Bag_Theo-
ry_of_Fiction.pdf

꩜꩜w.a.s.w.2.1.1 cf. Don-
na J. Haraway: “Carrier
Bags for Worlding” 
conference at Index Art 
Book Fair, kuriman-
zutto Mexico 2020, 
https://www.youtube.
com/watch?v=H1qw-
FhS45_c

꩜w.a.s.w.2.2 https://
monoskop.org/
images/9/96/
Le_Guin_Ursu-
la_K_1986_1989_The_
Carrier_Bag_Theo-
ry_of_Fiction.pdf

꩜w.a.s.w.2.3 cf. https:// 
www.youtube.com/ 
watch?v=H1qwF-
hS45_c

~s.e.1.1 taking this as a 
reference to chaos theory, 
which reveals how a small 
shift in one part of a sys-
tem can ripple through the 
whole, confirming that "the 
flap of a butterfly's wings 
might ultimately cause 
a tornado." ꩜꩜s.e.1.1.1 
Breaking with the illusion 
of isolated role of things 
and beings.

~s.e.1.2 types of relation in 
a mathematical sense: 
1. reflexive: every element 
is related to itself
2. symmetric: if A is related 
to B , then B is related to A
3. transitive: if A is related 
to B and B to C , then A is 
related to C

~w.a.s.w.2.1 the "killer story," 
where the killing tool be-
comes the crucial aspect 
of the narrative and the 
surroundings are some-
thing to be overcome. 
The weapon metaphor-
ically creates distance 
from everything else: from 
ourselves, from others, and 
from nature. 
≠ "life story" shifts per-
spectives and values 
towards what we have 
established distance from, 
leading us to think with 
and stay with the com-
plexity of natural, cul-
tural, and multispecies 
entanglement on Earth. 
꩜꩜w.a.s.w.2.1.1

~w.a.s.w.2.2 by situating 
ourselves in relation to an 
object we cast a shadow 
somewhere else, depending 
on the position we take in 
relation to the particular 
object. 

~w.a.s.w.2.3 Kommentar zu 
dem Talk von Donna 
Harraway

x x text    x    x��  associative image    x     x ~comment on image    
xx  ~comment on source    x     x ꩜source     

��

s.e.1.1

~w.a.s.w.2.1 assumably, the oldest 
tools created by the human spe-
cies, which brought them closer 
to intelligent social civilization. 
firm and pointed. stone.

~w.a.s.w.2.2 one occupies and an-
imates the space they know, up 
to the edge of their world, where 
heaven meets earth. It shapes 
and sharpens them; it defines 
their understanding, from which 
they craft their world, their posi-
tion in it, their morals, and their 
actions. 

꩜w.a.s.w.2.1 https://de.m.wikipedia.
org/wiki/Datei:Große_Faustkeile.
JPG

꩜w.a.s.w.2.2 https://de.m.wikipedia.
org/wiki/Datei:Flammarion.jpg

𐘠𐘠w.a.s.w.2.1

𐙝𐙝𐃬𐃬w.a.s.w.2.2

w.a.s.w.2.3�𐠁�

1 s.e.1 s.e.
2 w.a.s.w.2 w.a.s.w.
3 h.n.
4 c.c.
5 w.t.w.
6 d.l.

꩜s.e.1.1 http://www.brisbanein-
sects.com/brisbane_weavers/Spi-
derWeb.htm

 w.a.s.w.2.3 “triangulation” as a�𐠁�
way to discover something new 
out of things that already exist. 
"In order to learn how to do that, 
you've got to forget the memo-
rizing of formulas, and to try to 
learn to understand the inter-
relationships of nature. That's 
very much more difficult at the 
beginning, but it's the only suc-
cessful way."

꩜w.a.s.w.2.3 https://www.feynman-
lectures.caltech.edu/TIPS_01.html

a web publication of my research leading to the project. sources, side notes, and associations become equally important.
desktop (left) and phone browser (right).(1)



visual identity for the self-initiated group exhibition fluid bodies on nonlinear underscores
with works of Julia Kerres and Caroline Lauterbach. (1)



exhibition flyers used as invitations for the self-initiated group exhibition fluid bodies on nonlinear underscores,
where soft encyclopedia was displayed. paper : Majestic Blue, 250gsm. (1)



(2)

sweet lore. is a study of common symbols and their visual 
language, transformed into disconnected artifacts—not as 
simulations of actuality, but as representations of some
thing that can be imaginatively expanded. 

venus. retouched 3D rendering.



(2) sílphion. retouched 3D rendering.



(2) venus. retouched 3D rendering.



touchy type. typography in use, with sharp edges and a subtle scent. 
Inspired by an anthology of songs about TV soaps, I created a 
soap that changes shape with each use. The soaps are paired with 
a towel, printed with phonetic symbols representing sound.

(3)



soap bar.(3)



screen print on towel.

(3)



how to pack a meal? why do containers mimic the shape of food?
Or is it the content that adapts to the outer form? This
publication explores a collection of Tupperware and its form-
dependent contents, printed on the reverse side and hidden
in the binding. An overview of the food containers unfolds on
the book’s back cover.

(4)



spreads from the booklet feature containers on the pages, with their content hidden inside the fold.
paper: Elementa, Opaque Classic, 60gsm.(4)



spreads from the booklet feature containers on the pages, with their content hidden inside the fold.
paper: Elementa, Opaque Classic, 60gsm.(4) the contents of the containers are visible in the fold of the paper.



unfolded booklet becomes a poster.(4)



(5)

emo type. a typeface that explores the complexity of emotions 
through form, drawing on Robert Plutchik’s Wheel of Emotions
as a conceptual framework. (still in process).

plutchik's wheel of emotions.



ectasyectasy vigliancevigliance ragerage loathingloathing angeranger

anticipationanticipation surprisesurprise griefgrief trusttrust joyjoy

a selection of my favorite characters (in progress).(5)



trust + vigilance.(5)



(6)

~ -  𝜗𝜚 ~. in nostalgia of my childhood in Switzerland, I materially
attempt to rethink the massive, decorative formal language of 
traditional wooden wall paneling and the softness of living room 
curtains. Further iterations are in progress.



(6)



curved wooden panel wrapped in form-fitted fabric sleeve, 86 x 13 cm.

(6)



100% – 0%. a conceptual method for archiving the digital collection
of the Whitney Museum of American Art. The entirety of the
artworks are arranged in their overarching gradient from darkest
to lightest piece. The loose binding and interfolded pages
create a continuous flow, transforming the archive into a unified 
story, where details are hidden within the paperfolds.

(7)



4

spreads from the booklet. a special binding allows the pages to unfold from the spine, and along with the lightweight paper, 
it supports reading along the gradient. paper: Elementa, Opaque Classic, 60gsm.(7)



unfolded spread. paper: Elementa, Opaque Classic, 60gsm.(7)



(8)

you're doing amazing sweetie. transmediale is an annual festival uniting
artists, researchers, and activists exploring art, digital
culture, and socio-political change. Its 37th edition, you’re 
doing amazing sweetie, examined how content production shapes 
our relationship with technology. The three-day festival was 
accompanied by the exhibitions Uncensored Lilac and this is
perfect, perfect, perfect. As a design intern, I collaborated
with Bárbara Acevedo Strange on the festival’s visuals, which
explore the rabbit hole of viral content culture in the eerily 
empty corners of the internet’s back rooms, adorned with
meaningful gems.

transmediale 2024   Jan 31–Feb 3   Berlin

https://transmediale.de/en/2024/uncensored-lilac
https://transmediale.de/en/2024/this-is-perfect
https://transmediale.de/en/2024/this-is-perfect


lanyard, wristband, festival flyer (https://transmediale.de/en/2024/sweetie).(8)

https://transmediale.de/en/2024/sweetie


festival poster.(8)



flyer and postcard for the exhibition this is perfect, perfect, perfect (https://transmediale.de/en/2024/this-is-perfect). 
animated sticker for Telegram (right). download the sticker pack here (https://t.me/addstickers/transmediale2024).(8)

https://t.me/addstickers/transmediale2024


Mary Maggic - FASTER, HIGHER, STRONGER Performance at transmediale 2024. 
Photo by Sylvia Rybak.

Jenkyn van Zyl - Surrender, 2023. part of the exebition this is perfect, perfect, perfect,  at 
transmediale 2024, Kunstraum Kreuzberg/Bethanien, Berlin. Photo by Luca Girardini.(8)



animated sticker for Telegram (left). download the sticker pack here 
(https://t.me/addstickers/transmediale2024). silver bag as festival mearchandise (right).(8)

https://t.me/addstickers/transmediale2024


festival trailer in the entrance of the silent green Kulturquartier, Berlin. festival trailer on the screens in the underground of Berlin.(8)



(8)

closing conversation of transmediale 2024 at the Miriam Makeba Auditorium at HKW, Berlin. With Alex Quicho, Rachel O'Dwyer, Nelly Y. Pinkrah, 
Helen Starr, Alexandra (Sasha) Anikina, dubravka sekulic, Nóra Ó Murchú, Svitlana Matviyenko, Jussi Parikka. Photo by Laura Fiorio.´



Julia Kerres

juliakerres.de
j.kerres@gmx.net

+49 15785423054

thank you. ♡  

http://juliakerres.de
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